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MizGiN MU)DE ARSLAN
YAPIMCI, YONETMEN, SENARIST

PRODUCER, DIRECTOR, SCRIPTWRITER
= 1981, Mardin dogumlu. Biyoloji
egitiminden sonra Marmara Universitesi
Sinema Boliimii'nde yiiksek lisans yapti.
Halen Bahgesehir Universitesi’nde Sinema
ve Medya Calismalan bslimiinde
doktorasini siirdiirmektedir.
2002 yilinda Dicle Haber Ajansi'nin
Diyarbakir subesinde égrencilik yillarinda gazetecilige
basladi. Ayni yil ajansin istanbul subesine gegerek, 2006
yilina dek burada kiiltiir-sanat editérliigii ve sinema yazarhig
yapti. Simdiye dek pek gok dergide yazilari yayinlanan Arslan,
Yeni Film dergisi yazandir.
Rejisér: Atif Yilmaz ve Kiirt Sinemasi: Yurtsuzluk, Sinir ve Oliim
adinda iki derleme kitabi bulunan Arslan’in yazdigi Yesim
Ustaoglu: Su, Oliim ve Yolculuk adl kitabi bulunmaktadr.
2006 yilinda Son Oyun adli ilk kisa filmini ¢ekti. Film
yurticinde ve yurtdisinda cesitli édiiller aldi. Tov/Tohum adli
kisa filminden sonra ilk belgesel filmi Kirasé Miriné: Hewiti
(Oliim Elbisesi: Kumalik) filmini ydnetti.
Arslan’in yazip yonettigi Ben Ugtum Sen Kald
31. Istanbul Film Festivali'nin Ulusal Yarisma
gosteriliyor.
= Mizgin Mujde Arslan was born in 1981 in Mardin.
She received her undergraduate degree from Dicle
University Biology Department and her master’s degree
from Marmara University Faculty of Communication -,
Department of Cinema. She is doing her PhD in Bahgegehir
University on Cinema and Media Studies. She has worked
as a journalist for DIHA (Dicle News Agency).
She also writes essays on culture and cinema, which are
published in various magazines and newspapers.
Afterwards, she directed other short films, as well. Her
documentary, titled A Fatal Dress, Polygamy had its premier
during the 28th Istanbul Film Festival. Arslan also directed
two short documentary films. One of them is titled Dana
Bayrami | Kamkasa Vit Vit.
She is the author of the book, Rejisér Atif Yilmaz (Agora
Books), based on interviews made with the late, legendary
Turkish film director, Atif Yilmaz. Arslan also drafted the
first book on Kurdish Cinema, which is titled Kurdish
Cinema: Rootlessness, Border and Death (Agora Books) and

wrote a book titled Yesim Ustaoglu: Water, Death and Journey.

Arslan’s documentary film I Flew You Stayed will make its
world premier in the National Competition during the 31st
Istanbul Film Festival.

FiLMOGRAFi FILMOGRAPHY

2006 Son Oyun Senarist Yénetmen Scriptwriter Director
(Kisa film Short film)

2009 Tov / Tohum (Kisa film Short film) Yénetmen Senarist
Director Scriptwriter

2009 Oliim Elbisesi: Kumalik (Belgesel Documentary)
Yénetmen Yapimai Director Producer

2010 Dana Bayrami / Kamkasa Vit Vit (Belgesel
Documentary) Yénetmen Yapimci Director Producer
2010 Sare/Agit (Kisa film Short film) Yénetmen Senarist
Director Writer (irfan Taskin ile birlikte, with irfan Tagkin)
2012 Ben Ugtum Sen Kaldin Yénetmen Yapimci Senarist
Director Scriptwriter Producer
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SINOPSIS
SYNOPSIS

m Hikaye, Irak-Suriye sinirina yakin Mardin
ovasinda bir yatili ilkégretim bélge okulunda
(YIBO) geger. Bélgede hem Kérfez Savagi’nin
hem Kurt-Tirk catismalarinin gerginligi vardir.
Tellerle cevrilerek izole edilen, askeri kurallarin
gecerli oldugu YIBO’nun sakinleri tek tip kiyafet
giyen, bit muayenesine maruz kaldigi icin saglan
makineye vurdurulmus yatililar ve cezalandirici
Sgretmenleridir. Derslikler, lojmanlar,
yatakhane, yemekhane i¢ icedir. Kisla islevindeki
bu yatili ilkégretim okulunda, égrenciler is teknik
dersinde biist yapmaya calisirken, kazayla
Atatiirk bustina distrirler. Bustin burnu kirihr.
Kirilan burun okula yeni gelen ve bist yapan
gruba dahil edilen Zahir'in ayaklarinin éniine
duser. Film, alti kisiden olugan bu grubun
hikayesini ve bust kirilldiktan sonra baslarina
gelenleri anlatir.

Asklar da yasanir. Serap ile Zahir
mektuplagmalardan sonra bulusur, yan yana
sessizce otururlar. Sessizligi bozan Serap olur:
“Sende bit var mi?” diye sorar ve kafasinda bit
arar. Serap, Zahir'e, “Askimiz neye benziyor?”
diye sorar. Zahir, “Beyaz bir giivercine” deyince
Serap ondan beyaz bir giivercin getirmesini ister.

Sakladiklari buist bulunur, 6grenciler ‘bitli’
denilerek revire kapatilir. Revirin iki odasi
cezaevine doénustirilir. Zahir revirin kiigtik
penceresinden disaridaki guvercinleri izler.
Okuldaki durum askeriyeye aktarilir. Cocuklar
sorgulanir.

Bir gtivercin asig1, burnu kirilan bir bust,
Sgretmenlerin her giin yinelenen siddeti ve
evden, ailelerinden uzakta ¢ocuklarin dostlugu
ve onlarin savas karsisinda erken biiytimek
zorunda kalan trajikomik halleri... Saddam
bomba atacak mi, yatililar hafta sonu izne
cikabilecek mi? Cocuklar cezaevinden kurtulup,
Zahir, Serap’a giivercini gétiirebilecek mi?

Biist, susuzluk, yalnizlik, korku ve
kaniksanmis giinltik siddet icerisinde sicak
dostluklar, platonik asklar, cocuksu hayal
giiclerinin sinirlari astigi bir diinyayi anlatiyor.

m The story takes place at a boarding school on
Mardin plains, nearby the border of Iraq and
Syria. In this region, there is a tension both of
the Gulf War and of the conflict between Kurds
and Turks. This boarding school is isolated
from the outer world by barbed wires and is
ruled by military laws and practices. Its
residents are children who wear same color
outfits and have the same short haircut due to
precautions against the spread of lice, and their
punishing teachers. The classrooms, the
lodgings, the dormitory and the refectory of the
school are intertwined. In this barrack-like
boarding school, students unintentionally break
the bust of Atatiirk while they were in an effort
to make busts. The nose of the bust breaks and
falls down in front of Zahir, who has newly
arrived at this school and included in the
making of the bust. The film tells the story of
this group and what happens to them after the
breaking of the bust.

There is also love in the story. After
exchanging letters for a while, Serap and Zahir
meet and sit side by side silently. The silence is
interrupted by Serap, who asks “Do you have
lice? “, and she looks for lice in Zahir’s hair.
Serap asks Zahir, “What does our love look
like?” and he responds, “It looks like a dove”. In
return, Serap asks him to bring a dove.

The bust they were hiding is found, the
students are locked in the infirmary on account
of the spread of lice. The two rooms of the
infirmary are converted into a prison. From the
small window of the infirmary, Zahir watches
the doves outside. The incidents in the school
are notified to the military. The children are
interrogated by the commander.

A dove lover, a bust without a nose, repeated
violence of the teachers, the friendship of
children who are away from their homes and
families, their tragicomic state of untimely
maturity due to the ongoing war... Will Saddam
drop a bomb; will the boarding students be able
to take a leave of absence? Will the kids succeed
in getting out of the prison; will Zahir be able
to bring a dove to Serap?

Bust tells the story of a world in which
intimate friendships, platonic love and childish
dreams go beyond the limits amidst drought,
isolation, fear and routine violence.
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YONETMEN GORUSU
DIRECTOR’S NOTE

“Buraya bakin, burada, bu kara mermerin altinda
Bir teneffiis daha yasasaydi,

Tabiattan tahtaya kalkacak bir gocuk gomiiliidiir
Devlet dersinde sldtirilmiistiir.” Ece Ayhan

ismail Besikci'nin arastirmalarina gére,
1934’'te TBMM’den gegmis olan iskan
Kanunu’ndan sonra Kiirt cocuklarinin Tiirkge
konusacaklari yatili okullarin agilmasi
kararlastinlmistir. Besikci'ye gére, “Kiirt
bolgelerinde geng yaslarda gevre ve ailelerinden
koparilan Kiirt cocuklarinin Turklestirildikleri
yatili okullar kurulmasi yaninda, ntfus
memurlarinca Kirt isimlerinin niifusa kaydinin
yapilmasinin reddedilmesi diger bir mertebedir.
1970’lere gelindiginde, Turkiye’de var olan 70
yatili okulun 60 tanesi Kiirt bélgesindeydi.”

Kirtlerin bugiin pek cok okumusu yatili
ilkogretim bolge okullarinda egitim almistir.
Filmin senaristi ve yénetmeni de bu yatili bolge
okullarindan birinde egitim almistir ve bir giin
bu konuda film yapmayi hayal etmektedir.

iktidarin isledigi kendini yarattigi en kiiciik
yapi birimlerinden birisi yatili okullardir.
Foucault, iktidarin merkezden cevreye,
yukaridan asagiya, timelden tikele dogru
uzandigini, cogaldigini ve toplumun en kiigiik
birimlerine siirdiglint anlatir. Foucault'ya gére
baski, “Hem yok olmaya mahkim etme islevi
goriir, hem de bir susma emri, var olmayisin
olumlanmasi ve dolayisiyla da tiim bu konularda
soylenecek, goriilecek ya da bilinecek hicbir sey
olmadiginin tespit edilmesini saglayacak
bicimde isler.”

Filmin hikayesi cocuklarin géziinden anlatilir.
Okulun militarist havasi tiniformalardan
yurtytise, yemekten duaya, egitime, yatmaya her
ana siner; askeri bir disiplin vardir. Ceza sistemi
geliskindir; cocuklar bustii kazayla kirdiklarinda
cezaevi devreye girer; okulun reviri cezaevine
dénusar.

“Cocuk” kavrami genel olarak Ttirkiye'de
sorunludur. ilkégretim okullar, 1slahevleri, yatili
okullar, cocuk cezaevleri, evlerimizin icindeki
cocuklarin gérdiigii muamele ve sokak

cocuklariyla, Turkiye bu problemi her yénuyle
yasamaktadir. Tiirkiye'de cocuklari anlatan
filmler de sinirlidir. Bu film bir dénem icinde
yatil okullardaki cocuklarin neler yasadigina
dikkat cekmeyi amaglamaktadir.

Senaryo, 1992 yilinda geger. O dénemin
Kérfez Savasi, Ferdi Tayfur, Yalan Ruzgar, Tutti
Frutti sov, Kaptan Morgan gibi figiirleri de yerini
alir. Diinyanin buttn okullarinin duvarlarinda
cocuklarin gizimlerini gsrmek mumkindiir.
Bust'te tebesirle ¢izili duvar, anlatinin bir pargasi
olarak kullanilir. “Duvarlara yazi yazmayiniz”
basligi altinda M ile K bir kalbin icinde cizilidir;
“YIBO, Allah kurtarsin”, “Sampiyon FB”,
“Allah’tan baska biiyiik yok” , “IZINNN”,
“Miniko Gulistan’i seviyor” yazilidir.

Yatili okullar ydnetmen/senarist igin iki
kelime demektir; birisi kuskusuz dostluk ve
safliktir, bu bardagin dolu tarafidir; bos tarafinda
siddet, korku ve baski vardir. Seyirciye yer yer
komik, yer yer trajik bir yolculuk yasatilacaktir.

Kisa film gekerek sinemaya baslayan senarist,
yénetmen cogunlukla kisisel hikéyeleri evrensel
temalarla filmlestirmeyi esas alir. ilk iki kisa
filminde yashlarin diinyasina, ilk belgesel filmi
olan Oliim Elbisesi Kumalik filminde halasindan
yola cikarak kadinlik hallerine, 31. istanbul Film
Festivali'nde Ulusal Yarisma biinyesinde
prémiyer yapacak Ben Ugtum Sen Kaldin adli ilk
uzun metraj belgeselinde ise babasinin kayip
mezarini arayisinin 8ykiisi tizerinden, baba-kiz,
savas-aile kavramlari etrafindan bir sorgulamaya
gotirdr.

Bu filmle yonetmen insanin en énemli
doénemini olugturan ¢cocuklukta baski ve devlet
kavramlariyla nasil kargilagtigini gézler 6niine
sermeyi hedef alir. Yine bir toplumsal
gercekligimiz olan YIBO’larin Tiirklegtirme
politikalari, ceza sistemlerini gézler éniine
sermeyi amaglamaktadir. Bu baglamda, ceza,
iktidar, baski, siddet, kimlik kavramlarina girer.
Filmin rengi sar1 agirhikhdir; cekimler
aktiieldir.
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Look, right here, under this black marble

A child is buried, killed by the lectures of the state.
Only if there was one more playtime, He was to go
to the blackboard,

For an oral exam on science. Ece Ayhan

Based on Ismail Besikgi’s research, right
after the enactment of the Law on Settlement
(Iskan Kanunu) at the Grand National
Assembly of Turkey (TBMM), a decision was
taken to establish regional primary boarding
schools (YIBO’s) where Kurdish kids would
learn to speak Turkish. According to Begikgi,
these Kurdish kids were taken away from their
families and environments at a very young age
to be “Turkified” and their families were not
permitted by the registrars to give Kurdish
names to their children. In 1970s, 6o of the
total of 7o regional primary boarding schools in
Turkey were located in the Kurdish region of
Turkey.Most of the literate Kurdish people were
enrolled to these boarding schools. The director
and scriptwriter of this film has also studied in
such a boarding school in the region and has
always dreamt of making a film of her own
experience.

Boarding schools are micro building blocks,
where power creates itself and further operates.
Foucault reminds us that “Power operates from
center to periphery, from above to below and
from universal to particular.” According to
Foucault, repression functions as a
condemnation of suppression, as a command
of silence, as an affirmation of extinction. It
thereby operates as an assurance of the fact that
there is nothing to say, to see or to know about
all of these things.

The story of the film is narrated through the
eyes of children. The militarist atmosphere of
the school is embodied in all aspects of life,
from the uniforms to marches, from dinners to
prayers, from education to sleep time; there is
an entirely militarist discipline. The
punishment system is advanced; when children
break the bust, the state’s prison participates in
the course of action. The infirmary of the
school is turned into a prison.

The concept of a “child” is rather

problematic in Turkey. In our country, there
are a lot of institutions, procedures and actors
behind this problem; primary schools,
reformatories, boarding schools, handling of
children at homes, street children. The number
of the films on children are also limited in
Turkey. For this reason, our film attempts at
drawing attention to the experiences of
boarding school children in one semester.

The story takes place in 1992. The important
events and figures of the time, such as the Gulf
War, Ferdi Tayfur, Yalan Riizgar1 (The Young
and the Restless), Tutti Frutti Show and
Captain Morgan are also present in the film.

In all the schools around the world, it is
possible to see the drawings of children on
school walls. In Bust, the wall, which is drawn
on by chalk, is utilized as an important part of
the narration. Under the sign “DO NOT DRAW
ON WALLS”, a heart shape is drawn, with the
initials M and K inside. On this wall, it is also
written “YIBO, may Allah save you”, “FB the
champion”, “There is nothing as great as
Allah”, “PERMISSIONNN”, “Miniko loves
Giilistan.”

Boarding schools mean two things for the
director/scriptwriter — one of them is without
doubt friendship and purity and this represents
the filled half of the glass; meanwhile the half
empty part of the glass is full of violence, fear
and repression. The audience will go through a
sometimes funny and at other times a tragic
journey.

The scriptwriter/director of the film has
started making films by shooting short films.
Her main motivation is to shoot films based on
personal stories by using universal themes. In
the first two short films, she turned her camera
towards the world of old people. In her first
documentary entitled “Oliim Elbisesi Kumalik
(A Fatal Dress: Polygamy)”, which is based on
the memoirs of her aunt, she focused on the
state of being a woman. Her first feature
documentary, entitled “I Flew, You Stayed”, will
be premiered in the National Competition part
of the 31st Istanbul Film Festival. In this
documentary, she departs from the real story of
her own father’s lost grave, revolving around
the concepts of father-daughter, war-family,
with an aim to interrogate these concepts.

In this film, her purpose is to reveal how she
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was encountered with the concepts of
repression and state as a child. Another
intention is to bring into light the
“Turkification” policy of YIBO’s and their
suppression and punishment systems. In this
regard, the concepts of punishment, power,
suppression, violence and identity are dwelled
upon. The yellow color predominates in the
film and hand held shooting technique was
employed.
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